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Indications for the performance
Schaltplan fur die Auffithrung

Channels for the Output of the Tape
Kanile fur den Output des Tonbandes (geroutet jeweils zu den OUTPUTKANALEN 1 - 4)

Kanile fur den Input des STEREOHALLGERATES (live-electronics).

-4

-4

- 2 Channels for the Input of the Stereo Echoes (live-electronics).
-2

-2

(Routing matrix to the OUTPUT CHANNELS 1 - 4)

Channels for the Output of the Stereo Echoes (live-electronics) (Routing matrix to the OUTPUT CHANNELS 3 - 4).
- 2 Kanile fur den Output des STEREOHALLGERATES (geroutet jeweils zu den OUTPUTKANALEN 3 - 4).

- 1 Channel for the Flute-Microphon (routing to the INPUT of the Stereo Echoes).
- 1 Kanal fur das Floten-Mikrofon (geroutet zum Eingang des STEREOHALLGERATEYS).

Total =9 Channels + 4 OUTPUT Channels (1 -4)
Insgesamt =9 Kanile + 4 OUTPUTKANALE (1 - 4)

Disposition of the 4 Speakers

Disposition aller 4 Lautsprecher

Vorne Vorne
Links Rechts
2 1

Buihne
Publikum
3 4
Hinten Hinten
Links Rechts

Front Front
left right
2 1

STAGE
AUDIENCE
3 4
Back Back
left right

The distribution of the Quadro Tape is opposite to the normal, as the following graphic shows.

Die Kanalverteilung des Tonbandes muf3 im Raum so eingestellt werden, wie die Grafik darstellt.

TAPE
Tonband

|
2 1
3 4

Direction - Richtung



1- The player must be dressed in black

2- "Light on" or "Light off" refers always to one spot, which illuminates only the player.
3- Before every "Light on" indication, the player must adopt the playing position.

4- The stage should be totally dark.

5- EXPLANATI f the notation signs:

be o 4o 1 Y dbe

A bit higher A bit lower One quarter-tone One quarter-tone 3 quarter-tones 3 quarter-tones
higher lower higher lower

or Frullato

[oA\}

Singing + playing
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‘ or ‘ Only
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| — |

The Score is written transposed (sounds a fourth lower than written)

Duration = ca. 33 Min.
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1- Der Interpret soll schwarze Kleidung tragen.
2- "Licht an" bzw. "Licht aus" bezieht sich immer auf einen Lichtspot, der auf den Interpret gerichtet ist.

3- Der Interpret soll vor allen "Licht an" Anmerkungen in der Spielhaltung verharren.
4- Die Buhne soll dunkel sein.

5- ERLAUTER EN z TATION:
' J N N " b
Etwas hoher Etwas tiefer Ein Viertelton hoher Ein Viertelton tiefer Drei Vierteltone Drei Vierteltone
hoher tiefer
? b Z Flatt
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ZW o g
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‘ ‘ Nur Luftgerausch
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teo +eo
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v | 129 P De
Z r ] P
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) (Notiert . Klingt eine Quarte tiefer) (Notiert . Klingt eine Quarte tiefer) (Notiert . Klingt eine Quarte tiefer)
[c @e® @ ococo [0 =] [c@e@®  ococoo [0 | [ceo®e oeceoe H =|
- — -

Die Partitur ist transponierend notiert (klingt eine Quarte tiefer), auBBer bei den 4-Kanal Tonbandstimmen ab Takt 273,
die klingend notiert sind.

Gesamtdauer = ca. 33 Min.
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Exolanation of the si he £ 1l

The tape was mainly composed with 9 different TAKES, which are shown on the score
with different grey graduations, for example:

Exolanation of :

A.M. = Amplitude modulation
F.M = Frequence modulation
S.&H. = Sample & Hold

Tr.rt = Transposition-ratio (zb. 2:1 meaning one octave
higher, 3:2 meaning one fifth over the octave, etc)

G | inf .

There are two different versions of the piece:

1- Alto flute, quadro tape and live-electronics, the
latter produced with the AUDIACsystem of the
ICEM Folkwang-Hochschule in Essen (Germany).
This Version is called "Gegensatze (gegenseitig)"

2 - Alto flute, quadro tape and live-electronics, which are produced
with a reverberation device (or a MAXMSP Patch).
In this case the live-electronics of the first version are already recorded on the
quadro tape. This is the version of the present score.

-1V -



Erls Tonbandteil

Der Tondbandteil besteht aus 9 verschiedenen 4-Kanal Takes, die in der Partitur mit verschiedenen
Graustufen dargestellt sind. zB.

A.M. = Amplitudenmodulation

F.M = Frequenzmodulation
S.&H. = Sample & Hold

Tr.rt = Transpositionsratio (zb. 2:1 bedeutet eine Oktave
hoher, 3:2 bedeutet eine Quinte tiber die Oktave, usw)

Allgemeines
Das Stuck existiert in 2 Auffuhrungsmoglichkeiten:

1- Altflote, 4-Kanal-band und Live-elektronik, wobei die Live-elektronik vom AUDIACsystem der
Folkwang-Hochschule in Essen (Deutschland) gesteuert wird. Diese Auffuhrungsmoglichkeit
tragt der Namen Gegensdtze (gegenseitig).

2- Altflote, 4-Kanalband und Stereohallgeridt bzw. a MAXMSP patch, wobei die vom Audioprozessor AUDIAC
in der ersten Version erzeugten Klangehierbei auf dem 4-Kanalband gespeichert sind. Diese Partitur
stellt diese letzte Auffuhrungsmoglichkeit dar.



Live-electronics: Digital Hall Echoes - Set 1

The following example is based on a LEXICON digital effects 480L. The most important data inputs (which should be so accurate as possible
with the values shown here) are that of the RTM (Reverb time), of the PDL (Pre-delays) and of the SIZE, whereas not every equipment has got
all the other parameters described here. When not using a Lexicon 480L, these values are only meant to be used as a guide. There is also a
MAXMSP Patch (obtainable by the composer) for this purpose.

Program: LARGE CHURCH (could also be LARGE HALL)

Page 1
RTM SHAPE SPREAD SIZE HFC PDL
(High Freq. Cut-Off)
10:46s 255 25 38m Full Range Ooms
Page 2
Bass Mult XOVER RTC DIFFUSION DCYOPT MIX
(Crossover) (High Freq. Cut-Off)
x1.5 1.020Hz 26.91 99 9 All effects (wet 100%)
Page 3
Echo level 1 2 3 4 5 6
Full up L>L R>R R>L L>R L>L R>R
Page 4
Echo dlys 1 2 3 4 5 6
206ms 214ms 226ms 242ms 236ms 270ms
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Live-electronics: Digital Hall Echoes - Set 2

The following example is based on a LEXICON digital effects 480L. The most important data inputs (which should be so accurate as possible
with the values shown here) are that of the RTM (Reverb time), of the PDL (Pre-delays) and of the SIZE, whereas not every equipment has got
all the other parameters described here. When not using a Lexicon 480L, these values are only meant to be used as a guide. There is also a
MAXMSP Patch (obtainable by the composer) for this purpose.

Program: LARGE CHURCH (could also be LARGE HALL)

Page 1
RTM SHAPE SPREAD SIZE HFC PDL
(High Freq. Cut-Off)
32:44s 255 25 38m Full Range 510ms
Page 2
Bass Mult XOVER RTC DIFFUSION DCYOPT MIX
(Crossover) (High Freq. Cut-Off)
x1.5 1.020Hz 26.91 99 9 All effects (wet 100%)
Page 3
Echo level 1 2 3 4 5 6
Full up L>L R>R R>L L>R L>L R>R
Page 4
Echo dlys 1 2 3 4 5 6
206ms 214ms 226ms 242ms 236ms 270ms
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Conseole conficsurations for the performance
schaltplan flir die Auffihinng

Alto flute
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PART 1

E Molto lento e tranquillo
¢ (un pogo libero)

Contraries (resonances)

Alto flute, quadraphonic Tape and live - electronics.
(2nd. version of "Gegensatze (gegenseitig) ")

fo

N

Javier Alejandro Garavaglia (1226]
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The player takes his position in the darkness. @ At the beginning only air-noise, giving very slowly more tone,

Der Interpret nimmt schon im Dunkeln die Spielhaltung ein. up to the next measure (breath -in - and - out not noticiable)
Am Anfang nur Luft. Allmahlich mehr Ton bis zum néchsten

This voice will be returned by Channel 3 & 4 (rear). Takt. ( ggf. Unhorbar Ein - und - Ausatmen )

Dieses System wird durch die Lautsprecher 3 und 4 wiedergegeben (hinten).
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PART 2 Pitd Mosso
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Ch, 4 ::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-




o /\ o i —_— # e /'\1/\1
Q. — I}E E#! | I,, h:: _ ﬁ ﬁEE — h - = "
AF. Rvb) [y S obe 1} " = d-'itE _ '
o = " i —_— " : fe »
m : i s
S S f Jf : g e
VCA-FL. Input : E | - !
Ch. 1 [ Sies |
Ch. 2
Ch. 3
Ch. 4

:
N
d
.

I'|7' . .9i4_ o |
; q T Bl 4

2 — e —_—
A. F (RVb) [ £anY y | .D o o <
A\NV/ G S =

o
XX
—XIX]

i A———

VCA-FL. Input

Ch. 1

-10-



07:53 / 00:03:53:000

ba-
SN N S R, BN
A.F. (Rvb) [y R —pe—e o b g Pe Do < <ve—e o0 He o e he .
v = e— = = _— = - —
b4~ 54— 54~ SIS S I 12:8 | J— : P
VCA-FL I ﬁ,ﬁff ﬁﬁ ff Wﬁ l ' :W
-F1. Input I ! I

Glissando 6
Ch. 1k : )

Ch.2 | | | | Glissando 6 |

ch 3| | | Glissando 6

Glissando 6 |
Ch 4 {:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:!-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:.:.:.:.:.:.:.:.:.;.:.:.:.:.:.:.:.:.:.:.!:.;.:.:.:.:.:.;.;.:.;.:.;.;.:.;.:.;.:.;.:.:.:.:.:.;.:.:.:.:.:.;.:.:.:.:.

| B " e % ’
y ] ~ . . § - . >.
mE . Erleben  E, g g i 2he b2 ‘e
7 J I 4
A.F. Rvb) | feyT—% 2 — I —+ %
v A\NV | 1 Za ‘1‘“#_‘

VCA-FI. Input |

| | |
Ch. | [ e e i L T T L I T L D T L L T T L e T T L D T P T T R T P T M R e
L& R | R R R R R R R R R R RO |
(GG R s A AR R SRS SRR AARAS RSN AANIASRS SRS EAANIAAASRS RS AL NARIAARS SR IAAAAARSSS S SAAIARIAS SRR AANIARR SRS S SR AAAAAAS SIS S AL IAAIAIA SIS RS AANIAIARBS S SIS L IAIIAARSSSS]
L | O e S }

11-



A.F. (Rvb)

VCA-FL. Input

Ch. 1
Ch. 2
Ch. 3
Ch. 4

A.F. (Rev)

VCA-FL. Input

Ch. 1
Ch. 2
Ch. 3
Ch. 4

08:22 / 00:04:22:000 b

. . 9 =
Frullato o (§e (9)e- o o @
=9 ! j i i | | 1
77 hg - ' - - - - - T
N — — o _ 9 . Frullato - 9 = = - N Sy
Y = N [ N iy = N ] /] [
Y e) & [7] Y] & o) & [7] y 2 11 e) & & & [7] [7] N
[ fanY/HEPN e/ | Ji JA Ji Ji PN b Iy o ¢ Ji Ji Ji
\é} x X ) A < ]

JIf Qolto I .ﬁff%‘dto .%

< molto S Jf< oz
: sfz SIS
\
| ! | | | |
| 1 | | | |
Light off
T
08:50 / 00:04:50:000 : (Unnoticiable breathi.
T . but
: G L
b 1 b/ /N (ggf. unhorbar
(h)l/—\. i :(h)i 2 iﬁ. ? Z/ ‘\. i/_“. atmen aber AUF
1 I 1 1 [ [ - [ I 1 KEINEN FALL
32 i — T ! — — — — — T 1= mehr als zweimal)
A = E - v E - - - I =
i — = 1 — — — — — = -
J & 7 N T |
y ) [V / (7] y 2 T o)
[ fan I o/ o T I/
\é} / AN : 2 3
o — o Y Y} 7] moe—
1
'
L i 1
I I I
1
Glissando 8
{:::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::
| Glissando 8 ||
e e e e e e e e e e e e e e e
| Glissando 8 |
| IERRRRARARARRRRAR AR ARRRARA R AR AR ARRAARARRRRARARAARARA ARSI AARARARAAAA AR AR ARA AR AR ARARARR AR AARA ARSI AR AR AR AR AR ARSI AR AR
| Glissando 8 ||
M e e e e e e e e

@ The light must go off very slowly (around 7 secs.)
Das Licht soll ganz allméhlich (mind. 7 Sek.) ausgehe:

-12-



Stage complete in darkness (The player should not move while the Solo-tape runs, although he needn't keep the play-posture)
Bithne im Dunkeln. (Wihrend der Tonbandsabspielung sollte sich der Interpret kaum bewegen; er braucht aber nicht in der Spielhaltung zu verharren)

08:59 / 00:04:59:000 10:00 11:00
: | PART 3 00:06:00:000 00:07:00:000

_ \ (Always - ©odb up to SMPTE (tape) 00:13:40:000) | T
VA Hl Input  —er ~% db bis zum SMPTE (tape) 00:13-40:000) | I

Ch. 1

Ch. 2

Ch.3

Ch. 4

12:00 13:00

00:08:00:000 00:09:00:000 14:00

00:10:00:000

VCA- FL Input | | |

Ch. 1

Ch. 2

Ch.3

Ch. 4

Z

15:00 16:00 00:17 17:35 17:40 17:56
00:11:00:000 00:12:00:000 00:13:00:000 00:13:35:000 00:13:40:000 (  {00:13:56:000

VCA- FL. Input | \| | | o0 db‘

I I

Ch. 1

Ch. 2

Ch.3

Ch. 4 S B B

-13-



PART4"A" Entire duration 18:06
TAPE SMPTE 00:14:06:800
Entire duration 17:56
_5() |TAPE SMPTE  00:13:56:000 /\ :
:::::_!!1[7.1\ i .!ﬁ A il S S i :
- - - T - - — T T - - - ' ~ ' T - - - - - - - - /.\ '
IQ . . - - - \'{ # [ YK | V [ YK I h‘ [ YK
AF. () 7 - N Te ] ) -
N ' . 1 [ 3 = - _— =
! fﬁ >-p f 6:4 6:4 = = V
' "5:4° 5:4 F5:47 5:4
__1 : (Nur Luft) meno f cantabile
Q : | (Only breathl-out)
A.F. Rvb) |Mom—— = = = = =
A\NY |

: 10db
: Revérb - Se

VCA- Flute Input

- |
[\®)

Ch. 1 (a)

Ch. 1 (b)

Ch. 2 (a)

Ch. 2 (b)

Ch. 3 (a)

Ch. 3 (b)

| tA-1" reath-out) " The notes that AREN'T bound with a|dashed line are already recorded on the TAPE.
| Die Noten, die NICHT mit einer punktierter Linie verbunden sind, sind auf dem Band gespeichert.
I

Ch. 4 (a)

Ch. 4 (b) f=——s

Live - electronics over the third line. The sounds recorded on the tape are under the first line.
Live - electronics auf der dritten Linie. Auf dem Band gespeicherten Klangen unten der ersten Linien.

-14 -



V Entire duration 18:23
v Vv y be TAPE SMPTE  00:14:23:600
N & T
e P =
) — VI —#ﬁ i
) A d Vi - - - - - - -
AF.|Afes—1—e Y o
ANV, L /
¢ stz ° Jf<< [MULTIPHONIC2| [MULTIPHONIC3]
S — MULTIPHONIC 1
+ 9/_\: + e e’ ° | —_— ., —
+ -2 1 - -
h I 1 — L. | a .a' - -
i - - - —Y - :
A.F. ®Rvb) | , 25 2
A\NVJ < I
Jfr———mf P
VCA- Flute Input I I 0db . I : I IE I I
: : :
|':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':::':':':':':':':':':':':':':':':':':':':":':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':'::':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':
Ch. 1 (a) =
1 : |
Ch. 1 (b) : !
5 5 |
|-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:::-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:::-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:- ;:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:-:- R L L ]
Ch. 2 (a) ————————————————————————————————————
: | !
Ch. 2 (b) : : :
|':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':::':':':':':':':':':':':':':':':':':':::':':':':':':':':':':'.':':':':':':':':':':':':':':':':':':':'.::':':':':':':':':':':':':':':':':':':'.':':':':':':':':':':':':':':':':':':'ﬂ
=4 4% 5 4
~_ . .
Ch. 3 (b) P — :
< "A-2" (Multiphonic 2) "A-2"
Ch. 4 (a) L e e e e e e e e e e e e e e e e e ]
=4 4% S — —
N . .
Ch. 4 (b) = r— 4

mat."A-2" (Multiphonic 2)

-15-



ntire duration 19:04

Entire duration 18:53:600
TAPE SMPTE 00:14:53:600 TAPE SMPTE 00:15:04:000)
Vv Molto staccatto
e _bg bﬁﬁ . @E , v
: T S Y NI
Q - - . ﬁ 9J -h ‘\/ I. o | F i N N
AF.| s i V'/J o e : V'/J'/J it S <
A\NVJ 11 . 11 .
J B F i g
PP ——— mp : : ,
h/\Q- f -ﬁﬁ mf54< ﬁ ,fﬂ (sempre)
A.F. Rvb) [ - = - - -
A\NVJ
————— pp
VCA- Flute Input I alkiad dbl I I I
Chl(a) E= ----------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------
. ? -
Ch. 1 (b) ? g \;
- L
Ch. 2 (b) %
Ch'3(a) t::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::
/\é‘
Ch. 3 (b) : : = ; g 2
N
Ch. 4 (a) 000000000 OO0 OO0 OO0 OO0 OO0 OO OO OO OO OO0 OO0 0000000 OO0 OO0 OOOO OO0 OOO OO IOONNO0CO00NN00
#
Ch. 4 (b) :




Entire duration 19:29
TAPE SMPTE 00:15:29:000f

TAPE SMPTE  00:15:13:800

Entire duration 19:13:800 r5:44

105 ' h‘ 1 =
[ % - -
A — - - - - - pe-
AF S —
) Slap + key-noise mf dolce f—
A Slap + Klappen —
\J N N
A.F. (Rvb) | = ¢ = = = = = = =
ANV N %I;J.. AN
S
VCA- Flute Input D Odbl : >| ©_db I I I I I
Ch. 1 (a) ;
1
Ch. 1 (b) ' gx@- 43 - #
Ch. 2 (a)
Ch. 2 (b) - ; g 2 | gﬂ.ﬁ
Ch. 3 (a) ﬂ
Ch. 3 () Yo v dn Yo g w78
n _ n % j;
Ch. 4 (a) ﬂ
Ch. 4 (b) = — = - X

AN
W 2
re

Ay
Ay
-l

Ay
p
b

; v
/\; MA_2N ex

(*s) A.M "1" Description: Mat. "A-1" (Breath-out) ----> Carrier
Mat. "A-2" (Multiphonic)----> Modulator

-17 -
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ntire duration 19:40:400
TAPE SMPTE 00:15:40:400

[ 9:3 |
=
./\ 54 s . e
113 . — o . Frullato ' | — 4>/\ F5:47 — =
Q .. B I . ’ | - . ._A. - N N
AR |Ha= o | | o3 2 = - - -
ANV, [ A
Y j i —

ﬁ menof ﬁ f q}fz >-$ﬁ2> -$ﬁ2>- .$f,'ZI>L5:4J>

)
A.F. (Rvb) ,',",'\ = = = = = =
A\NVJ
VCA- Flute Input | | | | |=0db
Ch. 1 (a)
Ch. 1 (b)
Ch. 2 (a)
AM]
Ch. 2 (b) g S B g 73
==
AR R R AR R R R R R R R R R R R R R R R R R R R R R R R R R |
Ch.3 (a) |& ~1
Ch. 3 (b) gxx‘..fg g
Ch. 4 (a) -
|
Ch. 4 (b) & gx:c‘-;rg -

)
BENNAN
a2

(*¢) A.M "2" Description: Mat. "A-2" (Multiphonic)----> Carrier
Mat. "A-3" (Slaps) ----> Modulator

-18 -



Entire duration 20:12:800
TAPE SMPTE 00:16:12:800f

Entire duration 20:00 3 .
TAPE SMPTE  00:16:00:000 —32— ' \ ’ ' ':3 SR
|7 ~— 1~ Frullato ‘ I} o . # oo =
119 ®obe — X — e — /(51 /ﬁ, il gAﬁ
Q - - hj' il ® - - — — I —
AF.| s — — — et . €5} . V o1
\é’ ——— I ! : : !
m f— -
Slap + key-noise 7 A——— 4 Jf
Slap + Klappen (sempre)
N
g N
AFRW|[AE—F =t —— = =
ANV MmN
Y TR
VCA- Flute Input >f> =% dbl | |

Ch. 1 (a)

Ch. 1 (b)

Ch. 2 (a)

Ch. 2 (b)

Ch. 3 (a)

Ch. 3 (b)

Ch. 4 (a)

Ch. 4 (b)

g
-emeok oL

e o d

BENNNN

]
d‘%
a2, 4

e d

o d

E

;

Ay

X"J'I'""

"9

o d

|L'.

Ay

Ay

-19 -




547 541 [5471

Entire duration

20:29:600
TAPE SMPTE 00:16:29:600

Frullato
Abe- %
J N
V 48 | e y — — -—
A.F. '\(D? i_ ! %
a - -
iE Slap + key-noise
S < Jr Slap + Klappen
) 321
)’ A N N
A.F. Rvb) |- = = ) — i = —
A\NVJ < <
Y] i =

VCA- Flute Input

Ch. 1 (a)

1 ,f3:2ﬁ
Ch. 1 (b) 2 :Jj l 33 % 2 Jj 1 Em.,
Ch. 2 (a) .
Ch. 2 (b) 2 J j 1 3 2 - ; \% 2

—
Ch.3(a) |z =

3271

L.
Ch. 3 (b) ng weon j:% ; !

: n _ H(Sa]s)

1 ;/
Ch. 4 (a) 'mﬁ -

|

Ch. 4 (b) = 8 x”.,gxx‘.x‘.xxxx.f

<< D)
N

-20-




Entire duration
TAPE SMPTE

20:44:400
00:16:34:400

Entire duration 20:48:600
TAPE SMPTE 00:16:48:600

547 5.4
~an
e : i;\ 5477
d3:37as
Q Lo~ — — L) " —e"e —
A\NVJ /
) == :
5:4
Slap + key-noise mf dolce
N Slap + Klappen
J NNEEEN
A.F. y af = Y A i (7] — — -
RO [Hey &8 — =
) %
1 0db - db |

VCA- Flute Input

Ch. 1 (a)

Ch. 1 (b)

Ch. 2 (a)

Ch. 2 (b)

Ch. 3 (a)

Ch. 3 (b)

Ch. 4 (a)

Ch. 4 (b)

3
---------Vx

i T
: 3:2
: 2 = T —
! - . .
! ™~
! # # t !
1 ———
1
1
,i3:2ﬁ '
1
e P . i .
! 1
1
1
1
1
1
1
E 1
— 32
e =« =
N \‘ \‘ I
n 1
v 1 mat."A-3"
v 1
1
1
1
1 — 32
e e
N il il
& X X . R K R 5 R



|7| . 9:3 I =54 ) Frullato
L o > L 3271 T~ . 9
134 ! — o i o £
N SN Y ° G, E ,* 3
)’ A ﬁ \ﬁ/ / ﬁ
(q}. 1] = 1 J
mf v ——
ﬁ stibito stacatto stibito mf — f
0
A.F. (Rvb) |Hfo~ = =
A\
D)

VCA- Flute Input

Ch. 1 (a)

Ch. 1 (b)

Ch. 2 (a)

Ch. 2 (b)

Ch. 3 (a)

Ch. 3 (b)

Ch. 4 (a)

Ch. 4 (b)

3:2

-

XX XXX

X

aod

-22.



ntire duration 20:59:600
TAPE SMPTE 00:16:59:600f

ntire duration 21:06:300
TAPE SMPTE 00:17:06:800f

e ?AE = = \ A~
P e P e e e hee - Fhemetee (e o (e (e
Q 7 ._h_.g. . 7 o
AF. '\’(\'L\)” : h h. o r b — ! o
D) G . = ' ] e To (e f
= 3:2 L6a-
J Cs4T ——54—— 54— - ﬁ>ﬁ4 |
A mf —_— f p mf (cantabile) P
A.F. Rb) | = = =
A\NVJ
Y

VCA- Flute Input

Ch. 1 (a)

Ch. 1 (b)

Ch. 2 (a)

Ch. 2 (b)

Ch. 3 (a)

Ch. 3 (b)

Ch. 4 (a)

AM "1"

Ch. 4 (b)

Ay

Ay



Entire duration 21:17:000
TAPE SMPTE 00:17:17:000

N
139 h:? 327
AF ’IX\ [ - < — - = —
o \\a\j —
— 'ﬂf Slap + key-noise
Slap + Klappen
. ord.
A 3:21 /L‘\E{ullato . i ) ’ %
Y - N N ) g e
AF. Rvb) |75 w2 2 Z Z |
A\ 2 nd ud A A
2 N P <4

VCA- Flute Input

Ch. 1 (a)

Ch. 1 (b)

Ch. 2 (a)

3
%“
!

Ch. 2 (b)

Ch. 3 (a)

Ch. 3 (b)

Ch. 4 (a)

Ch. 4 (b)

-24 -



ntire duration
TAPE SMPTE 00:17:35:600

21:35:600

144
)
\J
Ar|S = = = = =
A\NVJ
Y
= % 1 VWV
)?Ar). |’9 "I'./_\I O J - b = =
A.F. (RVb) ,\g}l [ h-l #:H | é
= M —= M
| Il |- odb | | | |
[ Il — | [ [ [ |

VCA- Flute Input

Ch. 1 (a)

Tr.ratio 1:1- - - - - -

Ch. 1 (b)

Ch. 2 (a)

Tr.ratio 1:3,

Tr.ratio 5:3

Ch. 2 (b)

Ch. 3 (a)

Ch. 3 (b)

Ch. 4 (a)

Ch. 4 (b)

AM "2"

-25.




152

AF.

A.F. (Rvb)

VCA- Flute Input

Ch. 1 (a)

Ch. 1 (b)

Ch. 2 (a)

Ch. 2 (b)

Ch. 3 (a)

Ch. 3 (b)

Ch. 4 (a)

Ch. 4 (b)

ntire duration 21:57:200
TAPE SMPTE 00:17:57:200f

ane
1

I~
G
Ns

e

IG5 5o

,,,,, Tr.ratio 5:9

-26 -
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)
v L] L] L] L] L] L] L]
AF. |~
ANV
o)
) A
A.F. (Rvb) |-~ = = - — — - -
A\NVJ
VCA- Flute Input I I I I I I
Ch. 1 (a) T
- ' Trratio1:1 - i
Ch. 1 (b) >m.7-
Ch. 2 (a) r 1
****** " Trratio 9:8 — T T T T T T T T T T T T T T T T T T T T T T T e e s Trratio 3:50 ~ T T T T T T T T T T T T T T T T T T T T T T e e
Ch.2(b) | sl % ¥ ol b, s I ek
(0 WG ) T I O O O U R O U S O U U O O O U O O U U UL UG UTROY
Tr.ratio 3:1|---- -
Ch 3 (b) g X KX ARRRRR -
Ch 4 (a) R A R e
””””””””””””””” " Tr.ratio 5:3
Ch. 4 (b) ¥ X XX XRKRRR KRR =

l




Entire duration

23:00:800

TAPE SMPTE  00:19:00:800
167 A PART 4 "B" (l'istesso Tempo)
.’ - - - - - -
AF. IS Py rrer——————
\é] ! VIUL TIFTITOUNIC 4 !
b
MULTIPHONIC 3
| MULTIPHONIC 1 | = (Only breath-out | |
~
%, ,{g ~ (Nur Luft
) £E == ) \
A.F. Rvb) [F——= = = P e —— i — =
S — == P T
m 5 molto
P ofz iz T fr
Slap + key-noise Slap + key-noise
Slap + Klappen Slap + Klappen
From here on, due to the complicated notation for the tape, no more signs for the live-electronics on the
score, although everything wroten on the line A.F. (Rvb) has as usual its Output by |Channels 3 & 4. |

VCA- Flute Input

Ch. 1 (a)

Ch. 1 (b)

Ch. 2 (a)

Ch. 2 (b)

Ch. 3 (a)

Ch. 3 (b)

Ch. 4 (a)

Ch. 4 (b)

Ab dieser Stelle, werden die live-electronics nilcht mehr auf der Kanile 3 & 4 angezeigt, denn die Notation
komplizierter wird. Das Output von A.F. (Rvb) klingt trotzdem wie ublich auf Kandlen 3 & 4.

Tr.ratio 1:1- -

Tr.ratio 1:1- - -

—' Tr.ratio ]

Tr.ratio 5:3

Tr.ratio 5:9- - -

Tr.ratio 3:5

Ll

Y]

-28 -




173

o)
v L] L] L] L] L] L] L]
AF.|fes
ANV
| MULTIPHONIC 2 | [ MULLTIPHONIC 3 | .
gy Slap + key-noise . g g Séllipillifﬁ_noéﬁf Frullat
'i’ h '|’ @) Slap + Klappen — P PP rutfato
f v \/ \ | e
A.F. (Rvb) |2 o = ¥ b o« 2 — < -
BRIy S | —L VT < ’ §
1 < 28 ”
D mf mfﬂlm #FEEZ f —molto 2= = P< ﬁff
S = S —
VCA- Flute Input I I I I I I I
Ch. 1 (a)

: ' Tr.ratio 1:1
ow | !SI o , EREE L

Ch. 2 (a)

Ch 2 (b) g .7 I1Part4 'B'TranSPOSition-ratio8.3 e e e e T T e T e T T e e e e e T T e e e Ty T e

Ch. 3 (a)

Ch. 3 (b) A H

position-ratio 7:3

Ch. 4 (a)
Tr.ratio 9:5- - Fﬁﬁ =
Ch. 4 (b) XXX = g ¥ R R wwww R IRRs 3 | —
¢ - - < Part4'B'
—_ Tr-ratio 2:1

-29.



ntire duration 21:38:000 ntire duration 21:52:400 ntire duration 24:03:200
TAPE SMPTE 00:19:38:000 TAPE SMPTE 00:19:52:400 TAPE SMPTE 00:20:03:200
180
o)
v L] L] L] L] L] L] L] L] L L]

AF.|Hrs
ANV
o

[ MULTIPHONIC 3 |

Slap + key-noise | MULTIPHONIC 1 |

| MULTIPHONIC 1 | = o =
(Only breath-out) ~ _ ) Slap + Klappen
(Nur Luft) 7 B + 'rh N P bp ,ﬁf—\g_.’ \ﬁ
) N £ lr)h b L . == —
AR R T T T R S g : =
a JANIR 4 >'=="=
ff— P VA fo—=ary ! /
P subito
VCA- Flute Input I I I I I I I I I I

Ch. 1 (a)

Ch. 1 (b)

; Part 4 'B' Transposition-ratio 5:3 Part 4 'B' Transposition-ratio 7:6
é

Ch. 2 (a)

Ch. 2 (b)

“_ Rart 4 'B' Transposition-ratio 5:3 “ Part4 'B' Tr.rt. [:1

Ch. 3 (a)

Part4'B' Trmllsposition

Ch. 3 (b)

Ch. 4 (a)

Ch. 4 (b)




ntire duration 24:17:600
TAPE SMPTE 00:20:17:600f
Entire duration 24:38:600
TAPE SMPTE  00:20:38:600
190
o}
v L} L} L} L} L} L} L} L} L}
AF. |~
A\NVJ
D Slap + key-noise | MULTIPHONIC 2 |
Slap + Klappen Frullato (Only breath-out) N o T e (Only preath-out)
= (Nur | Luftyt éﬁﬁaﬁ\é; (Nur | Luft)
o) - | NN ~ T
Y - I . % - Y b e I~
A.F. (Rvb) |7~ Y Rp DR i . — - i — )
NG = = ; %> o N _LN I N AR X
— - ~—
ﬁ ,[ff — y ﬁ mf rp ﬁ (sempre)
VCA- Flute Input I I I I I I I I I
Ch. 1 (a) I I I I I I I I I
4'B' Trot1:3 (1:3)
Ch. 1 (b) |l e T T e e R e T b “{“4
T T
Ch. 2 (a) | | | | | | | | |
Ch: 2 (b) t HRHRHRHRRHR R :|: I :l'l:ﬁa:’:.t:i ::B: :?:":a:’:l?‘:plo:s:l:tf?:’l:-:’.ﬁt:l:o::1:1.:1: R :|: R :|: :H_:{?:r_:t_:f_:_'ﬁ:_:Z‘_’:‘_‘:f:’_‘:._:_f:{f:_:_ll_:_:_:_:_:_:_:_:_:_:_:_:_:_:_:_:_“:_.f._'._Bi_.'_._T.jr.._’.‘_t._.I_.{?“ _________ |._(._1._:.‘_3._). ________________ '
| , | | : IASARRRARARAARARAS | [nnRRRIAN I38502AE | OOD SRR
Ch. 3 (a) | | | | | | | | |
Part 4 'B' Transposition-ratio 1:1 Part 4 'B' Transposition-ratio 1:1 4'B'Trort1:3 (1:3) (1:3)
Ch.3 b N e H .......................................................... I ........................ II ................ “ ........ 7
Ch. 4 (a) I I I I I I I I I
Part 4 'B' Transposition-ratio 1:1 oo Part 4 'B' Transposition-ratio 5:6 .. 4'B'Trort1:3 (1:3) o (1:3)
Ch' 4 (b) :':':':':':':':':':I':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':':I':':':':':':':':':':':':':':':':':I':':':':':':'“'.'-I'.'.'.'-'.'-'.'.'.'-'.'I '''''''''''''''''''''''''''''''''''''''''''''''''''''''' T ﬂ '''''''''''''''''''''''''''''''''''' I.H '''''''''''''''''''''' I- '''''''' H ............. II
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ntire duration
- - 25:33:200
Entire duration 24:50:000 Entire duration 25:11:600
TAPE SMPTE  00:20:50:000 TAPE SMPTE  00:21:11:600 Bﬁg}i:3siil\ggg E
199
J; Z)
) i - - - - - - - - - - - - -
AF.|Hrs
A\NJ
N
[a) Irass s asssssrsssssdnss s as s
v \ L] L] L] L] L]
A.F. Rvb) |Hfos o — I I I I I I
O 3 B R e e e
. o db (dal 'ente) non cresc.
VCA- Flute Input I I > I I I ﬁ: 0 db l nll | I I I H
N
Ch. 1 (a) I I I I I I I I I I I I H
| | T T T | | | | | I
Ch. 2 (a) I I I I I I I I I I I I H
ch20) |y AEL — “[.?’.‘?’.’. 4 B Transpositiop-ratio 1812 | L — “ Part 4 Bl Transposifion-ratio I9:12___| ______ — '{
Ch. 3 (a) I I I I I I I I I I I I H
(1:3) Part 4 'B' Transposition-ratio 5:4 Part 4 'B' Transposition-ratio 5:4
Ch. 3 (b) glllj"" ........................ - Hj _______________ T e e e II I I H
Ch. 4 (a) I I I I I I I I I I I I i
1: R TOTSNY . R . R .
____________ O a4 B Transposition-ratio 34— qpiend BIrrtdd g Partd B It 3 . !
Ch. 4 (b) === “ ............................................................................................ ﬂ ................................ I . . 0
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Entire duration 25:40:000 Entire duration 26:50:000
TAPE SMPTE  00:21:40:000 TAPE SMPTE  00:22:50:000
Molto lento Part4'C'-1
A ] leo(ﬁ=40) J=90 (Moderato)
Y y =4 (| Y Y
AF. |Hfo~ - - < - s) - 3 - > E— ) I
A\SV & g4 § x = 4 o
D) Be ' ———I6
f'\ J—1 |
. ¢D
[ aaaad b N 2 N )
A F (va) ’(v % ; . 5 I I k\ YLK N I\/ [Y] ; 3 - 3 - -
e —3 i TR i B Gn s v e B P *
o o * : - —o : o :
Unnoticiable change  $f2 Y2PP< $fzpp sfzpp <golto P?’P> sfzpp sfzpp <wmolto P——
between thrill and molto ‘ ‘
Frullato (sempre ppp) ! ! | ! |
VCA-Flute Input H 3 I : I : : I : — H -odb H I I
Ch1 (2 a 3 i i
) | : i : | 3
Ch1 M||E6 i : ; 1 ; 7
D ! 1 i ; | — || -5db
Ch2 (a) a 3 f } f |
0 : : | : | 3
Ch2 b)||-6 1 : 3 : ? %
J i | ! | ! —|| -5db
Ch 3 (a) i~ } | | | |
‘ ; | ! | (TAPE)
[~~~ Ly K ! RN L, R (Tonband)
=== e EE e e = e = = = = e ; 1
S - o % c e—= R S L e e — " -54db e
Ch4 (@) a i 1 1 l 1
, e ¥ . O L 5
=== =S === = === ===
RV . e e * [ p— R R N— o o Fo (e — _5db

Because of the poliphonic density of Part "C", the notes on the (b) Channels (already recorded on the TAPE) should be only understood asa guide (from bar 218 on).
(Wegen der polifonischen Schwierigkeiten des Teils “C, sind die Angaben von Kanile 1-4 (b) (schon auf dem Tonband gespeichert) ab Takt 218 nur als Hilfe zu verstehen)
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Entire duration
TAPE SMPTE

27:06:000
00:23:06:000

(The 9 seconds is the duration
of the 3 3/4 measures + the 1/4 with = 90)

(Die 9" entsprechen den angegebenen

Entire duration
TAPE SMPTE

27:15:000
00:23:15:000

1 1
Improvisation 1. (Duration 9") Takten in 3/4 bzw. 1/4 mit J=90) ,?art 4'C . 2 J—90
226 || Free - - — _ _ _ _ _ _ _ _ _ _ o o o o o o o o _______ empo gIUStO — )
l
f | . L 4.  hp.
7 ) T T T | N D= "7/ K0 4 ¥ |
A'F' ”(ﬂ\ Q") - f - f f f l' g P | - - -
o I I I —
| b Be o, S
hg | h: s el h.g | 4
N — P! — — = 1 | —
J o] T T T T
A' F' (va) ""‘-\' | f f f f .;I P - - - - - - - -
A\NVJ #r T #r T T /]
VCA-Flute Input : : : | —f==db | | | | | R |
Ch 1 (a) : i i i
| | | |
o) 1 | | i 3 [ b o
Ch1 6= — T T — = : : — 1 : 7 1 =
ORCE :é -‘_fO‘ -»;-‘ te I’ . ~ 2 + L o e o — o- fe- e e T e * 0
| | | |
| | | |
Ch2(a) t i | i
| | | |
5 : : : 1 3
Ch2 O||-—— — — — i = | === = | | |
g v e & [ —  —— o= Z8 ¢ htel_e — | e 7 —f o he z
| | | |
Improvisation 1 | ' '
Ch3 (@) P - l l l
| | | |
9 I I ! 1 3 lr)o/_ 77 b 77 ot 4 ﬁJ 4 hu' i lr)o 77 b
Ch3 (b)l|E6— e = — b—— P [ 1 H— h 5 H— e e 1 —
R : L= : EE :qe‘x I“ o — ¢ o — 0 : o — T~ ¢ e T~ o e 0 CE e ——
| | | |
Improvisation 1 ! ! !
Ch4 (a) P i | : :
| | | |
Q ! ! ! 1 glr)a ot ."1’—‘;&’1’—‘;[:;/—\
Ch4 W) )|ee— —— [ — L s 1 = | 1 — e e s ] 1
e . 8 s —0 — ¢ §g e T & ¢ o —— o o s te—o < 0 CE
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(The articulation and duration of the notes are free, but they must be played in the time given. The same concerns the following Improvisations)
(Die Artikulation und Dauer der Noten sind frei, solange die in dem richtigen Zeitraum gespielt werden. Dasselbe gilt fur die folgenden Improvisationen)




90)

90)

(The 17" seconds is the duration of the 3/4 measures and the 1/4 with J
(Die 17" entsprechen den angegebenen Takten in 3/4 bzw. 1/4 mit J

27:31:000
00:23:31:000

Improvisation 2. Duration 17"

Free

Entire duration
TAPE SMPTE

Lol
Huﬂ_ M o SEERN
||||| ClTr - ||||--|||.-||-M\..||||||ﬁ--||||
% H.wl elll
®
= =
o
9l
Hwﬂ_ N e NTTe
..... T B i 111 111 S it 111/
S|
9l
IMI_ NtTe Tro \Emmi)
A ] A
Iﬂ o ™ IMMHJ

Kih

155

:

I
I
I
® |
)
T
T
I
i
I
I
I
I
T
I
I
I
I
I
T
I
I
I
I
I
L

239

=

J
=

—_—

bd

|
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90

27:48:000

00:23:48:000

po giusto

Part4 'C'-3

Entire duration
TAPE SMPTE

Tem

T rtr—¢

F

5e”
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257

Entire duration 28:04:000
TAPE SMPTE  00:24:04:000

Improvisation 3. (Duration 31")
Free

(The 31" seconds is the duration of the 3/4 measures and the 1/4 with J: 90), divided into 2 parts of 14" each and a pause of 3".)

(Die 31" entsprechen den angegebenen Takten in 3/4 bzw. 1/4 mit = 90), wobei diese Gesamtdauer in 2x 14" Teilen plus 1x 3" Pause untergeteilt ist)

N>

AF.

) -
NG

%\
S

el

14"

L. hebe I,,hgihf die  be  bete 2, e feit h!:

—he 2=

A.F. (Rvb

o)
A

YN

~

fan

z

\J)&k

VCA-Flute Input

Ch1(a)
Ch 1 (b)

Ch2 (a)
Ch2 (b)

Ch 3 (a)
Ch3 (b)

Ch4 (a)
Ch4 (b)

|
e
]

O

1

| iy .
| | | | T n | T 1 | I
o " " ."Pf'- u| 1 T = " = A
soo— ..!O—H-O ; @ ; be o ; Ho—

el

1. z ? sempre (always staccatissimo or Frullato !!!)

Improvisation 3 [ | | |

Description of the Tape from Measure 257 to 261 = "Flute FM-1" = Modulation of the addition of "C-1", "C-2" and "C-3".
Beschreibung des Tonbandes vom Takt 257 bis 261= "Flute FM-1" = Modulation der Summe von "C-1", "C-2",und "C-3".
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Entire duration 28:12:000
TAPE SMPTE  00:24:12:000

261

Q T T T m T

AF""\'\ + 4 } - |

\\‘\\l : : : " :

) febe ibe fe o ': ; |

Py hef®he ey, he hefe 12 = | fe | |

ypube cithe beyo e p. el BSR4 : ~ |

AF. Rvb) [T ? - ' = T - :
RS e —he ——fefe e T e

VCA-Flute Input | | | !

Chl (a) ! ! | |
Ch 1 (b)

Ch2 (a)

Ch2 (b)

Ch 3 (a)
Ch3 (b)

Ch4 (a)
Ch4 (b)
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265

28:21:000
00:24:21:000

Entire duration
TAPE SMPTE

AF.

614n i
b‘}%gg h |

e

A.F. (Rvb)

# X |
; ® | o N o '
H. L | 0@ | =] T
g 0e el y g T ;
T | T

VCA-Flute Input

Ch1(a)
Ch 1 (b)

Ch2(a)
Ch2(b)

Ch3(a)
Ch3(b)

Ch4 (a)
Ch4 (b)

(S
\\SV, i # ' be—beh®
5 F ”

t z ? sempre (always staccatissimo or Frullato !!!)
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Entire duration 28:29:000
TAPE SMPTE  00:24:29:000

269

N

AF.

~
A
N

o

T
I3
11T
=

A.F. (Rvb)

IG5 SuS
[ u
N
ai__
Eiviyy
)

VCA-Flute Input i T I I

Ch1(a)
Ch 1 (b)

Ch2 (a)

Ch2 (b)

Ch 3 (a)
Ch3 (b)

Ch 4 (a) ' ' I
Ch 4 (b)
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Entire duration 28:37:000 Entire duration 28:57:000
TAPE SMPTE  00:24:37:000 TAPE SMPTE  00:24:57:000
273
o)
) A
A'F' "’(‘-\ - - - - - - - - - - - - - -
A\SV
)
)
),
ANV
D)
VCA-Flute Input
fe
0 =  TAKE 9 === (Resonance-filter)
Chl(a) & =
o
GERGEE V. TV V.V V CVV VU VVVVPLVVVUVUVUVVUVIUVVVUVITVVVUVUVVVUVUVUVVVUVIVLVVVUVUVVVUVUVVVVUVVVVVUVUCULVV V¥
9 * —TAKE 9 === (Resonance-filter)
Ch2(a) & =
o
Ch2 (b) 2. 4% 9. o 9. Y 997 TN ) 307 IS0 2V S0 B )37 )00 S ) %) N ‘l\ % T S S ) ‘fl\ 2 TN S SR T 90 T ) 3 SN S S9N T ) N "\ ) ) ”»H 1': CO 9% )00 % S ) 2 9. 4 9. 4> 3% Y, 3% S ‘4‘ ) ) . 9. 2 9 4> ”»
AM "3": S|& H = Carrier (All 4 |Channels)
Liive-Electr. |B" Materia] = Modulator (Channels 2 + 4 (b))
9 #5 TAKE 9 === (Resonance-ﬁlter)
Ch3(a) & =
<
G R B R e e e e e e e L S R e
0 fe TAKE 9 === (Re¢sonance-filter)
Ch4(a) & =
<
Ch 4 (b) [ Aaiiadia et il o)l it iadidg dg g sty ugids ddd A M. ud i Jad i M)l i, 0 g M Ay Sdg. At s A dng i A M A0 i Al A e e A A 0 e Lo A A A A A A A 44 ey g i 1
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2 A .
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| | Av
¢ ; : A
: 4 $
: Av M
[ . . Av “
| | Av Av .
) : v “.
2 4 A A
¢ A “v |
¢ Av “
A" ‘ A A
| | | ¢ A “" ‘\_
) v |
2 A : A
¢ A A
| v A v “
| | A | “v \
: Av “ ¢ :
g3 : A
S 1 Av “v M
) : : k
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F 1
g <
< S

-43-



¢ ( ] Av
“v ¢ “v ¢
i | ¢ ¢ 0 !
=1 ! p Av Av Av Av
mm .r Av Av v "
? > ¢ < ? $
T ! %! $ $ ¢ ¢
m m = v e ﬁ e A Av Av
£ $ ¢ ¢ ¢
LW N ¢ $ ¢ ¢
! ) ( v
¢ ¢ ? )
g T )
ﬂ ¢ ¢ “v “v
¢ ¢ P ¢
- 0 A\ E Av Av v "
il i A
ﬂ “v ¢ “v !
) Av ) 3
2 Al ¢ ) A v
= ¢ ¢ $ A
E m Av Av P Av
A NS ¢ Av v Av
o[ uv Av Av Av
_ ¢ Lnul ¢ Av .v >
A. T r ¢
$ ¢ u" ¢ u"
[
1 “" . uv Av Av v
A. T ) ( A
A" c A" Av A" L.A"
y ¢ ¢ ? ¢
7 an A. Mv A" uv
¢ v ) v
$ ! ¢ ¢
. |m1 Av ) A Av
| Iy . A v A
I u" $ “" ¢
Av Av Av Av
mm uv ¢ Av $
it T Av Av Av Av
a4 A.O_ | ¢ A" “" A"
g N ¢ A
U YN ¢ ¢ “v uv
s o ¢ ¢ ) ¢
£l SN A. ¢ : :
MW M ._u quMJ Av A" A" Av
2E| = ~TH { A
2| =) s “" :
: ¢ 3
[
i ! m" A"
A ™
< ﬂmw nUﬂmWé Nge Av NG NG Av NG
A H H — — N o\l on e}
= £ 5§85 8 6 5 5 5 6
< g
>



30:16:000

26

Entire duration

16:000

.

.

TAPE SMPTE 00

cresc. molto

Entire duration

29:57:000
57

25

TAPE SMPTE 00

:000

I,./‘\Q_/' “\Q

mf
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NEEN

QL

311

A QLA

IREYEKY]
[

Y
fanY

A\NVJ
o
0
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o— ffT—pP—— fff ——pp — $fz

V A
[ fan W=D
A\NV{
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PO W WU W W WS
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D & 4 ) A o & 4

VW W S

P W WL

P W W

A 4

VW WS

P W W

A B . & 4

PO DWW

P WS

PO O OOUOOW N

P W WL

D o 4 D~ . —a 4 D~ . —a 4 D o 4 A & 4 A B & @ 4

P W W

A 4

P W WY

P W W

L B B & 4

VW W S

SN VWV VN VW VN NN SN SN N
A B & & 4

A B . & o

P W

PO WD WOUWVWOWW

PO W WU W W WS

VW W S
D B & 4 D A o & 4 D A o & 4 D o 4 A & & A & & 4 A & & 4

W W S

P W W

P WS
D o 4 D~ o —a 4 D~ o —a 4 A &

P

VWV VN VW W
L B . @ ) B - & o

VW W S

~n

P W WY

V@ VN
A B & o

P WO W WO

N
A B B & o

PO W O UV VW W N

P W W
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A & 4

VW W S

7
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{ry
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PO WO W W

7

y..

{ry
v

B 2 2 a2 a 4 D o 4 A & 4 A & 4

P U W W W WY
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ion)
V.4
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A B B . &

PV VU VUV WV VW VN

7
y .
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V.4
D)

WV W WS
D A & & & o D B & 4 A & & 4 A & & A B & & 4

A. F. (Hall)

VCA-Flute Input

Ch1(a)

Ch1 (b)

Ch2 (a)

Ch2 (b)

Ch 3 (a)

Ch3 (b)

Ch4 (a)

Ch4 (b)
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30:33:000

26

Entire duration

:33:000

.

TAPE SMPTE 00
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