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Confluences (Rainbows II)
for Flute, Clarinet in Bb, Violin, Cello, Piano & Electronics
Instructions for the performance:
(1) The piece alternates metronomic indications in some parts with time given in seconds for others (which are free to
perform within the times given). The Time Code times given in the score (SMPTE) must be followed with absolute precision,
in order to synchronise accurately with the electronics. A SMPTE display on the stage should be used to follow those times.

The electronics can be found in the MAXMSP patch. The patch works automatically by pressing the start button. No further
action is needed for the electronics to run.

(2) The electronics need 5 different microphones, one for each instrument. The input levels must be controlled through a mixing
desk. However, their activation runs automatically directly from the patch. Recommended are cardiod, condenser microphones.

(3) With the exception of the clarinet, all instruments are written in C.
(4) Special indications:

(a) Micro-intervallic is written accurately where needed. If not, different arrows signalise a small deviation of the pitch in the
direction shown.

(b) Clarinet: trill with alternation of 2 fingers = percussive effect plus notes.

(c) Clarinet: multiphonic trill. The higher note is sustained, while the lower ones are trilled.



(d) Clarinet & Flute: very soft, almost toneless articulation. Keys strokes as soft as
possible. Sense of pitch and direction must be clear and accurate though.

(e) Clarinet & Flute: only key strokes.

(f) Clarinet: toneless playing: blow through the instrument, with an embouchure not enough to
produce the fingered normal pitch. Key strokes should be inaudible. All notes articulated within the
indicated breath direction = breath in (inhale) - breath out (exhale) and fingered on the given pitch.

(g) Clarinet: Multiphonic. There are seven different multiphonics in this piece. The perfomer is
supposed to play them as indicated in the score and not otherwise.
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(h) Strings: with the bow hair on the side of the bridge. The result should be a rather high,

rough and unpitched sound.

i) Strings: Very fast tremolo over all 4 strings at the same time (as in Berio's Sequenza VI.)

j) Strings: Pizzicato alla Bartok.

DURATION: ca. 13 minutes
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