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Improvisation for both instruments, but as a dialogue between them, so that they
should not improvise at the same time but rather react to one another
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Improvise following the rhythms, with either multiphonics, frullato, etc. Important is to create a rich
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Notes for the performance

1) the Tarogato part is already transposed to Bb in this score.

2) If there is no possibility to play the piece with a Tarogato, it could be eventually replaced with a soprano saxophone.
3) The electronics run automatically from the start. Hence, the performers need only to press the START button on the MAX patch in order to run the
piece. There is an offset of 15 seconds between the time of pressing the START button and the actual begin of the piece. The performance starts at

SMPTE (time code) 00:00:00:00, as required on the score.

4) As the electronics run fully automated, there is no possibility of stopping the piece or rehearsing it partially. Hence, in order to rehearse the piece, both

performers must play the piece in its entirety.

5) There is no click track for this performance. Both performers should follow the time code given by the MAX patcher. Alternatively, a SMPTE display
can be also used on the stage. In that case, it should be connected to OUTPUT 8 of the audio interface (SMPTE is an audio signal coming also from the

MAX patcher).
6) See diagram for the performance on the stage:
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